PAGE  
European Theatre Summer School

Clairefontaine 2010


EUROPEAN THEATRE SUMMER SCHOOL 2010

Theme Project Work : Legend has it that it's all a Myth 

Theatre and drama have a long standing interest in Legend and have been inspired and intrigued by Mythology. A myth can be defined as “a traditional, typically ancient story dealing with supernatural beings, ancestors, or heroes that serves as a fundamental type in the worldview of a people, as by explaining aspects of the natural world or delineating the psychology, customs, or ideals of society”. In the four THEME course options each tutor will look at various aspects of theatre’s connection with mythology, from the supernatural and religious mythology of Greece and Rome; via the ritual and magic of Folklore; to modern re workings of traditional stories (legends) and characters; even to contemporary urban myths (the 'American dream' for example).

THEME PROJECTS

Graeme Du Fresne : Singing and acting  –  Myth and Melody

We will be acting through song using a wide range of material drawn from various genres including Thespis by Gilbert & Sullivan, The Threepenny Opera by Brecht and Weill (with the ‘Deus Ex Machina’ ending). Our musicals will include The Frogs by Stephen Sondheim (…it would be rude not to include him this year as he celebrated his 80th birthday in March) and Assassins which deals with the modern myth of ‘The American Dream’ 
Janice Dunn : Writing  –  Processes of Playwriting
We will be looking at a wide variety of texts chosen from the following list of plays: Equus and Royal Hunt of the Sun by Shaffer. The Gaolers Ache, The Europeans, The Possibilities by Howard Barker. Mother Courage, Good Person by Brecht, Various shorts by Beckett, The Grain Store by Natalia Vorozhbit trans. by Sasha Dugdale. Possibly also visiting Chekov, Bulgakov, Genet, Ted Harrison (Mysteries), Frank McGuiness (Pheadra) and Dario Fo. Some of this material pertains to myths whilst others contain mythical characters or situations. The course will offer an interesting and stimulating opportunity for exploration and creativity springing from our response to these works, allowing us to look at text, character, content and style with a view to developing our own writing. For example, we may want to tackle our version of Pheadra having analysed McGuiness’s version
Lawrence Evans : Acting  –  Chorus & Character

Mythology in theatre is of course almost invariably linked to the drama of the Ancient Greeks. A fundamental and integral element of Greek theatre is the Chorus. The function of a Greek chorus is to bare witness to the unfolding drama on stage but without being able to change or influence the direction of the action. In our theme course we shall be looking at how to create, develop and inhabit the role of a ‘Greek chorus’ using physical, vocal and choric skills. Looking at the work of such authors as Aeschylus, Euripides, Sophocles together with modern playwrights such as Tony Harrison and Arthur Miller we shall examine in practical terms the function, choreography, and gestural voice of the dramatic choric tradition.

Peta Lily : Acting/Devising  – Myth and Metamorphosis
Metamorphosis – changing from one state to another, magical transformation.

It’s the performer’s job to transform. Transform themselves into human characters, mountains, wondrous beasts…whatever the play requires or your improvisation dreams up. Transform the performing space to magical lands, other realities, different time zones. Why? So that you can transport your audiences, heighten their emotions and give their imaginations flight. In this course we will look at monster, mythic beast, mythic space, gods, humans and superhumans using all kinds of techniques: movement and devising methods, acting, character and vocal. We will work with wonderful texts such as Ted Hughes Tales from Ovid (vivid story telling) and Carol Ann Duffy’s The World’s Wife (funny and chilling re-takes on the myths as we know them). We will also deepen the actor and theatre maker’s access to the imagination by exploring the ‘Personal Myth’ techniques of Arnold Mindell.
SKILLS PROJECTS

Graeme du Fresne : Singing and acting  –  Sing for England

This course will be looking exclusively at English vocal music, ranging from the delights of Gilbert & Sullivan to Folk Songs and English Art Songs (Vaughan Williams, Roger Quilter etc) .This is an opportunity to explore the ‘topsy turvy’ world of G & S, exploring the satire and comedy with specificity and seriousness rather than the superficial ‘sending up’ approach often associated with these comic operas. Additionally, we will be looking at story telling techniques in Folk song and discovering the poetic romanticism of the English Art Song. 
Janice Dunn : Directing  –  Body of Work
In this option we will be looking at direction for physical theatre / movement / non-naturalism / fantasy, for movers and non-movers. This course will pursue a practical study of a variety of techniques for a range of physical work. No experience of this needed. You don't have to be physically trained to do it.
Lawrence Evans : Acting  –  Playing the Restoration Style

In 1660, Charles II was restored to the English throne heralding the ‘glorious revolution’ and ushering in a new era of Theatre. In this skills course we shall look at how actors in the Restoration period developed a new form of acting demanded of them by the emerging new playwrights, who were the social, political, and cultural commentators of the day. Together with the theatrical influences they took from the Jacobean and Caroline periods we shall examine how the new acting ‘style’ allowed the actor to receive, respond, and recover in terms of the psycho-emotional physical impulse using the complex texts of such authors as Sheridan, Wycherley, and Goldsmith, as well as modern interpreters of the Restoration play such as Bond and April De Angelis.

Peta Lily : Clowning (Performance)  –  How To Become 'Uniquely Stupid'
An introduction to the magical and hilarious world of the Clown. Be prepared to laugh a lot! The Clown is a wonderful way to access greater confidence in your ability to entertain, improvise and be spontaneous. Also – although different to acting – Clown work will make you a better actor! Even if your aim is to play Hamlet or Medea, Clown-work is a valuable field to explore – it helps you be in the moment, keep performances fresh, learn how to transport your audience and be more truthful onstage.

Find your own ‘unique stupidity’. Learn the liberating rules of play: suspension, élan and fixed-point. Discover what triggers and sustains laughter. Discover how to work with your audience! Find out how to use the magic Rule of Three. This approach to clowning opens your awareness and flexibility as a performer and gives you added confidence in improvising from scratch.
THE TUTORS

Graeme Du Fresne, Course Director

Graeme was first invited to teach at the summer school in 1994 and he has since returned to this wonderful event on a regular basis. His work includes writing, directing, musical directing, acting and teaching. He has been at the Mercury Theatre in Colchester for the past 15 years as musical director for their Pantomimes. 

Other theatre work includes The Resistible Rise Of Arturo Ui and Oh What a Lovely War at the Mercury Theatre. Graeme was the musical director on both shows and additionally played Sir John French in Oh What A Lovely War. Graeme has also been in shows at the Everyman Theatre Cheltenham, the Liverpool Everyman, the Crucible Theatre Sheffield, New Perspectives Theatre Company, Salisbury Playhouse, Solent Peoples Theatre, Norwich Playhouse, Forest Forge Theatre Company, the West Yorkshire Playhouse, and at the London Palladium Graeme was in the cast of Showboat. He is co-founder and director of In Fieri Theatre with ex summer school director Mike McCormack.

On film and television he has been in Truly Madly Deeply, Inspector Morse, Holding On, Streets Apart, Henry Pratt, Casualty, The Blonde Bombshell, Family Affairs, Micawber, Chucklevision, Murder City and also a French film entitled Remake written and directed by Antoine Decaunes and starring Jean Rochefort.
Graeme’s directing credits range from professional, student and amateur productions including several community plays : Open Arms by Rib Davis, his own adaptation of A Midsummer Night’s Dream called Wycombe’s Dream, and two of his own plays Taking It’s Toll and It’s Hard To Resist, both community plays produced in High Wycombe. Professional directing credits include From Fetlock To Forecourt and Beast Feast for The Natural History Museum in London, which he also wrote.

Graeme is head of music & singing on the 3-year B.A Acting course at the Italia Conti Academy of Theatre Arts. His Musical Directing work there includes The Beggar’s Opera, Into The Woods, Happy End, Billy and Assassins (currently in rehearsal). As of September 2009, he is also singing teacher and ‘acting through song’ specialist at Drama Centre, London. Graeme holds a master’s degree from London Metropolitan University where he lectured in drama.

Janice Dunn

Following her initial training at Bretton Hall College Janice has trained with a variety of practitioners including dance therapy with Wolfgang Stange, mask work with Geese Theatre, physical theatre with Odin Teatret, Denmark, Grotowski and directing with Eugenio Barba and movement/ mask with the Royal Shakespeare Company’s Sue Lefton. Janice has worked as a director and choreographer with professional companies, students and youth theatres. 

She was associate director at the Belgrade Theatre, Coventry (1996 to 1999), where she was responsible for all community, education and T.I.E output. Janice also directed several main house and studio shows there including Chicago, Guys and Dolls, Cinderella, Sleeping Beauty, Jack and the Beanstalk, Boyband, Road and It’s a lovely Day Tomorrow. 

In a similar role at the Mercury Theatre, Colchester, Janice has continued with all these strands of work. For the main stage there she has directed Babes in the Wood, Jack and the Beanstalk, Dick Whittington and Cinderella (these last three she also choreographed), Dick Whittington and the Pi-Rats of the Caribbean and Cinderella (again!). She wrote both Dick Whittingtons and both Cinderellas plus Aladdin and Sleeping Beauty and is currently writing a new Aladdin for this year. She has also directed Coward’s Present Laughter, The Europeans by Howard Barker, Oh What a Lovely War, The Triumph of Love, Road, The Resistible Rise Of Arturo Ui, Habeas Corpus, the premiere of Wagstaffe the Wind-up Boy a new play for children for the Mercury, and Catastrophic Sex Music by Bysshe Coffey, a new physical theatre verse play, for the Mercury and Theatre 503, London (this also played at the Latitude Festival), Sound of a Hammer at Birmingham Rep, Goldfish at the Liverpool Everyman and The Force of Change at the Royal Court. She also wrote and directed a new writing project in the Mercury studio entitled Slammers and has directed Mother Courage at the Italia Conti Drama School.
With her own company, Mad Half Hour (see madhalfhourtheatre.com), Janice’s own show Camped Out was performed at the Edinburgh Festival in 2002 and she co-directed and co-wrote The Boy with the Bomb in his Crisps with Lyndi Smith. This was in co-production with Belgrade Coventry and Mercury Colchester Theatres. Chris Bearne (ex Summer school participant and course administrator, now professional actor) was in the cast! It was based on hundreds of interviews with people who had journeyed to the UK to live and work over the past 50 years. Mad Half Hour has also been working with the Arts Council England funded Creative Partnerships project to offer creative input, training and consultancy within schools and colleges. Janice also wrote "Sidste Sommer" (Last Summer) with Maria Lohmann,a new play for young people which is about to be published and performed in Denmark this spring.

She is hugely excited about returning to Summer School, and found life without it last year quite odd.

Lawrence Evans

Lawrence works as a director, movement director and actor. He was nominated for an Olivier Award for his work with Tony Harrison at the National Theatre and has worked with the poet and playwright on all his site-specific theatre pieces since 1988. He received a Best Actor Award from the Liverpool Echo and Daily Post Northwest Arts Awards and his co-written play Lives Worth Living is published by Heinemann. 

His recent directing credits include A Midsummer Nights Dream with Mendelssohn’s incidental Music for the Irish Chamber Orchestra & Storyteller’s Theatre Co., and The Big Enormous Present for Pied Piper Theatre Company. Other directing work includes Theatre Centre, Polka Theatre, Oxfordshire Touring Theatre Company, London Bubble Theatre Co., CDS New York Agents Showcase, The Soldiers Tale for the Orchestra of the Academy of St. Martin in the Fields, as well as several fringe companies.

His work as a Movement Director includes the National Theatre, NT Studio, Northern Broadsides, Hampstead Theatre, Tamasha Theatre Co., for the Edinburgh International Festival and Bristol Old Vic. 

His work as an actor includes small, middle and large scale touring nationally and internationally, many of the regional Repertory Theatres throughout the UK as well as the National Theatre, NT studio, Cheek by Jowl, the Young Vic and Northern Broadsides. He was an Associate Artist of Theatre Centre from 1994 to 2007 and an Associate Director in 2001/2. 

He also teaches and directs in several UK Drama schools. 

Peta Lily

London-based artist Peta Lily has been creating theatre works since 1983. She is a performer, teacher, devisor and director and has worked in shows, plays, film and opera in the UK, Hong Kong, Australia and Europe. Current performing projects include Wolf directed by Kath Burlinson and solo show iN/Vocation (touring 2010). She also works as a movement director. 

Recent work includes directing Endangered, a new music theatre piece composed by Jonathan Cooper, in association with YMT:UK; movement direction on Rosencrantz and Guildenstern are Dead at the Library Theatre, Manchester and Alice for Refresh Theater in Liverpool.

Peta has trained with Jacques Le Coq, Philippe Gaulier, Monika Pagneux, Theatre du Mouvement, Yoshi Oida, Carlo Bosso (Commedia dell'Arte), Sankai Juku (Butoh Dance), Alvin Ailey School, Master Yeung Kim Wah (Cantonese Opera) and Mike Alfreds (Theatre Direction).

In her directing and performing work, she developed her own breed of physical theatre, which brings together voice and body, and melds the work of the Parisian Masters (Le Coq and Gaulier) and renowned Stanislavski-based English Director, Mike Alfreds. She is further enriching this work with techniques from Dina Glouberman’s Imagework and Arnold Mindell’s Process Work.

As a writer, Peta has created plays and devised scripts that extend the visual and physical possibilities of performance, writing works that explore deep-seated emotions in unexpected areas. Her most recent work is a 15 minute play partly inspired by the recent demonstrations in Iran, titled Be There For Me.

As a teacher, she extends her students' range of physical expression, courage and charisma. She initiated a unique approach to Dark Clown, a challenging style of comedy, inspiring shows by other artists such as Robbie Gringras (ex-Besht Tellers) and generating a devised work, Hamlet or Die at the Hong Kong Fringe. She teaches at Central School of Speech and Drama and The Actor's Centre and has taught at Guildford School of Drama, École Philippe Gaulier, Mountview Theatre, ArtsEd School of Acting, London. She also works in the corporate field where her work covers presentation skills and leadership development.

BRIEF HISTORY
1980: co-founded THREE WOMEN, touring Britain and Europe. (Fringe First with High Heels, 1980). 1983: created PETA LILY THEATRE touring solo throughout the UK and abroad. Shows included Red Heart, Hiroshima Mon Amour, Frightened Of Nothing, Wendy Darling (Awarded a Fringe First, 1988). 1993: created PETA LILY & CO to create highly crafted, energetic theatre works: Low Fidelity, Beg! and entertaining confessional shows Topless 1999 and Midriff, 2002.

She has toured throughout the United Kingdom and performed and taught in Mexico, Australia, Hong Kong, Greece and Brazil. Both the Arts Council of England and the British Council have supported her work. She has written three full-length plays, The Porter's Daughter (a below-stairs, woman's-eye view of Shakespeare's Macbeth), Blame and Random Oracle. One of her stage productions, Beg! was made into an eccentric independent feature film. Beg! the film appeared in the Edinburgh Film Festival in 1995, alongside Shallow Grave. 

As a director, works include Rough Magic, a vaudeville style retelling of The Tempest at London’s historic Wilton's Music Hall, Mirthless: a Suburban Seduction (Hamlet meets The Graduate in the great Australian backyard) at The Powerhouse Theatre, Australia, an exciting and gritty production of The Maids set in a female prison in Portugal, and autobiographically based shows: My Polish Roots And Other Vegetables for Karola Gajda and The Situation Comedy/About The Oranges for Robbie Gringras, Israel. She directed and devised three Music Theatre shows for Youth Music Theatre UK: Please Look At Me Now, Last Tango and Endangered.
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